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Introduction

Bridwell Library's triennial bookbinding competition
is named for Helen Warren DeGolyer (1926-1995), a
well-known supporter of the arts and education in
Dallas, as well as a skilled devotee of design
bookbinding. Following her testamentary wishes, her
brother, Joseph Warren, and her children, Everett Lee
DeGolyer and Edith DeGolyer, established in 1996 an
endowment to support a triennial bookbinding
competition, exhibition, and conference on the
contemporary book arts to be held at Bridwell
Library.

The competition challenges bookbinders to submit
their proposals for a specific book held by Bridwell
Library, as well as a recent example of their work.
While the DeGolyer Award winner receives a
commission to bind the book according to his or her
proposal, the jury also selects award winners for
excellence in fine binding and artistic design. The
judges for this year's competition include Tish Brewer
(The Center for Art Conservation), Bexx Caswell-
Olson (Michigan State University Libraries), R. Arvid
Nelsen (Bridwell Library), Ellen Buie Niewyk (Hamon
Library, SMU), and Priscilla Spitler (Recipient of the
2015 DeGolyer Award for American Bookbinding).

About the competition book

The 2018 commission book is volume four,
Apocrypha, of The English Bible Containing the Old
Testament & the New, published in Hammersmith by
the Doves Press in 1903-1905. Originally issued in five
volumes, this set is lacking volume I. The three other
volumes have been rebound as follows: Volume II,
Second Samuel through Song of Solomon, bound by
Hugo Peller in 1986; Volume III, Isaiah through
Malachai, bound by Don Etherington in 1988; and
Volume V, The New Testament, bound by Courtney
Sheehan in 1986.

The term "apocrypha" means "hidden things" and is
used to specify writings outside of the canon of the
Old Testament and New Testament. The Doves Press
Apocrypha volume includes Jewish religious writings
dating from approximately 300 B.C.E. to 70 C.E.



The Doves Press

The Doves Press, founded in 1900 by
Emery Walker (1851-1933) and Thomas J.
Cobden-Sanderson (1840-1922), was a
leading producer of fine press books.
Conceived as a revival of the
craftsmanship of the pre-industrial age,
the Doves Press Bible is considered the
firm's finest publication, combining
exquisite typography and clarity of
design. Bridwell Library Special
Collections holds two complete sets of
the Doves Press Bible printed on paper in
addition to this incomplete set, and one
of only two sets ever printed on vellum.
The vellum set was once owned by
Emery Walker, and is bound by Katharine
Adams.



Patty  Bruce
Dallas, Texas
 
Patty Bruce trained with Monique Lallier at the
American Academy of Bookbinding, Nicky Oliver in
England, and Jan Sobota in the Czech Republic.
Bruce received a Masters of Object/Sculptural
Binding diploma from the Society of Bookbinding of
the Czech Republic. Working full time as a
bookbinder in her studio in Dallas, her bindings have
been exhibited recently at the Center for the Book in
New York and the University of South Dakota.

Proposal:
 
A hand-painted cover for "The Apocrypha" inspired
by biblical images found in historically significant
churches and in illuminated manuscripts, a modified
illustration to give the design a vintage feel. The

 
illustration selected for the cover would wrap around
the volume from the front to the back cover.

Example:
 
The Fairy Tales of Grimm & Andersen. London and
Glasgow: Collins' Clear Type Press, [ca. 1910-1920].
Illustrated by Anne Anderson.

Modified split board structure in a style developed by
Jan Sobota, acrylic hand-painted leather cover, green
textured sheepskin on interior boards.
Complementary leather cord headbands, alcohol
paper endsheets created specifically for this binding,
all three edges painted.





Gabrielle Fox
Cincinnati, Ohio

Gabrielle Fox received a diploma in Bookbinding
from the Guildford College of Further and Higher
Education in the United Kingdom. Her binding
instructors there included Maureen Duke, Daphne
Beaumont-Wright, and Tony Miles. She travels often
to care for collections and teach. This autumn
Gabrielle will return to the American Academy of
Bookbinding to teach miniature design binding. She
has published two books, The Essential Guide to
Making Handmade Books (2000) and Larkspur Press:
Forty Years of Making Letterpress Books in a Rural
Kentucky Community, 1974-2014 (2016). Her article on
early bindings of Andreas Vesalius's De humani
corporis fabrica will appear in the next issue of the
Guild of Book Workers Journal.
  

Proposal:
  
This collection of other, less readily accepted, biblical
accounts has been magnificently designed and
printed by the Doves Press. After exploring various
design options, the typeface and the large red A
stand out. This proposed full natural goatskin
binding would have the single letter A raised in bas-
relief below the covering leather with rough, red
goatskin onlays and the title tooled in a similar

  
  
  
typeface of hand letters in blind along the foredge of
the front and back boards. The structure would be
the same as Roots to the Earth, using a similar design
of the binding represented in paper on the doublures
and flyleaves. To be housed in a protective box with
the original binding and a portfolio of information
about the binding.

Example:
 
Roots to the Earth. Monterey, Kentucky: Larkspur Press,
2014. Poems by Wendell Berry, wood engravings by
Wesley Bates.

The poetry, illustrations, and the countryside Wendell
Berry describes inspired this design. Soft, rolling hills
are shown using the bas-relief areas and the crops are
represented by the rough green leather onlays and
gold tooled lines with a dusting of surface gilding.
Headbands have been made with gold tooled leather
and the leather jointed endpapers are a lamination of
eastern papers tooled in gold. Structurally the
binding is laced-on full natural goatskin with joints
and hollow tube sized more generously than
traditionally to allow for a more flowing movement in
the binding.





Karen Hanmer
Glenview, Illinois
 
Karen Hanmer's artist-made books are physical
manifestations of personal essays intertwining
history, culture, politics, science, and technology.
She utilizes both traditional and contemporary book
structures, and the work is often playful in content or
format. Her studio practice is unusually varied,
including small editions of artists' books, larger
editions of inexpensive multiples, bookbinding
instructional materials, and one-of-a-kind design
bindings. Hanmer holds one of only ten diplomas in
fine binding awarded by the American Academy of
Bookbinding in Telluride, Colorado.

Proposal:
 
Binding based on the non-adhesive "clip-on cover"
structure developed by United Kingdom binder
Kathy Abbott. Text block disbound, outer folios
repaired and guarded as needed, sewn long stitch
with red linen thread into cream calf vellum
wrapper, covered in limp case of cream calf vellum,
tabbed corners. Hand titling in 23k gold, red acrylic
line applied through stencil. Endpapers of handmade
Ruscombe Mill pale wove, single folio with hooked
flexi endleaf. The 2018 DeGolyer competition was a
particular challenge, as few things are more beautiful

 
than a Doves Press text presented as issued in its
original limp vellum case. The proposed binding
respects the content and the finely crafted printing of
the original. The non-adhesive binding is fully
reversible. The wavy line references not only
numerous biblical water metaphors of salvation and
rebirth, but also the Thames River that flowed
adjacent to the Doves Press and became the final
resting place of the legendary Doves type.
  

Example:
 
Herman Melville. Moby-Dick; or, the Whale. Berkeley
and Los Angeles: University of California Press, 1981.
First printing, trade version.
 
Binding based on the non-adhesive "clip-on cover"
structure. Text block disbound, outer folios guarded,
sewn long stitch with blue linen thread into calf
vellum wrapper, covered in limp calf vellum case.
Hand titling in 22k moon gold, blue acrylic line
applied through stencil. The pale vellum references
the white whale, and the blue line a turbulent sea.
The stark contrast between these elements mirrors
the horror steadily building in anticipation of the
Pequod's encounter with Moby Dick.





Lang Ingalls
Crested Butte, Colorado
 
Lang Ingalls initiated her bookbinding studies with
instruction from Eleanore Ramsey in San Francisco
and Edwin Heim at the Centro del bel Libro Ascona
in Switzerland. She graduated in 2007 with a degree
in Fine Binding from the American Academy of
Bookbinding, where her instructors included Tini
Miura, Monique Lallier, Don Glaister, Hélène Jolis,
Don Etherington, and Gabrielle Fox. In recent years
Ingalls has explored new structures and approaches
to design and techniques through her studies with
Ana Ruiz-Larrea in Paris. She presently works out of
her atelier in Crested Butte, making fine bindings
year-round. Her work is exhibited regularly in the
United States and abroad and is found in public and
private collections.

Proposal:
 
To be bound in a limp vellum structure. Endsheets of
red Canson Mi-Teintes with endbands in red to
match. Hand titled on the spine in gold.

 
The proposal is an intentional mix of a traditional
binding technique (limp vellum structure) and a
contemporary design. Crosses are partially sanded
through the vellum cover, gold is adhered to the carry
card underneath, giving a breath of brilliance shining
through. The Apocrypha is stated as meaning "hidden
things" which is the main inspiration of the design.
The endbands will also be in red, to bring continuity
through the endsheets and throughout the text, with
its red initial letters.

Example:
       
Desiderius Erasmus of Rotterdam. Collected Proverbs of

Erasmus. Austin: Press Intermezzo, 1999. Translated
by R.A.B. Mynors.

Bound in limp vellum with natural goat parchment
and parchment strap closures. Design elements
include handmade leather endbands and natural
edges. Unsigned. Bound in 2008.





Esther Kibby
Dallas, Texas 

Esther Kibby received her M.F.A. in photography from
Texas Woman's University where she also began her
studies in the book arts. Her work continues to evolve
as a bookbinder and artist through classes taught by
Sally Key, David Lawrence, Jeanne Bennett, and Jim
Croft.

Proposal:
 
Full white leather with subtle dimensional paper-clay
modeling of the book board in arch shapes with gold
leather line inset at the crests of the arches.
Inspiration for this design comes from arches in
church architecture that frame historical or legendary
instructional parables depicted in stained glass
windows. Other arch shapes to be formed with dark
grey leather lines inlaid and deep red leather onlays.
Within the arch shapes, an abstract menorah
indicating the Jewish biblical influence in grey and
natural color leather and a circular rose window form
composed of thin blue-purple leather onlays
manipulated into wrinkles and sprinkled with 24k
gold flakes in the center. Hand embroidered silk
headbands in blue and gold. A disk frame of eggshell
lacquer surrounds the blue leather center. Marbled

endsheets and doublures by Catherine Levine of steel
blue, light tan, and white. To be housed in a linen
clamshell box with padded cloth interior.
 

Example:
 
John Steinbeck. The Grapes of Wrath. Garden City,
New York: International Collectors Library, 1967.

Parchment goatskin with thin, leather onlays,
manipulated and mapped over subtle, paper-clay
modeling of the book boards to heighten the effects
of land erosion. Hand embroidered silk headbands,
edge decoration with pastel pigment, marbled paper
by Catherine Levine, gold leather doublures. This is a
story of an Oklahoma farming family in the Great
Depression struggling to survive the environmental
disaster of the 1930s Dust Bowl. Billowing dust storms
invade the dry landscape. It is a time of great political
upheaval, as corporations take over foreclosures and
farmers abandon their known way of life. The design
reflects the eroding fertility of the land transitioning
to dust driving a desperate migratory force into the
unknown. It is the clash of fear, anger, greed, power,
and hope.





Award for Design

David John Lawrence
Irving, Texas
 
David John Lawrence began his study of hand
bookbinding at The Craft Guild of Dallas in 1998. He
is a member of the Guild of Book Workers, Society of
Czech Bookbinders, and Designer Bookbinders of
America. In 2010 he received the Master of
Bookbinding in Artistic Bookbinding by the Society of
Czech Bookbinders. He has won several prizes in
bookbinding competitions in the United States, the
United Kingdom, and Czechia. In addition to working
as a binder in private practice, he is department chair
and instructor in bookbinding at The Craft Guild of
Dallas.

Proposal:
 
Full black goatskin with multi-colored onlays, gold
tooled lines, title gold tooled on spine. Top edge
dyed and partially gilt, conservation headbands of
black, grey, green, and gilt silk thread. The design for
this binding was inspired by one of the scriptures
from the Apocrypha read at the memorial service of
Lawrence's father: "The souls of the righteous are in
the hand of God, and there shall no torment touch
them. In the eyes of the unwise they seem to die: and

 
their departure is taken for misery; and their going
from us to be utter destruction: but they are in
peace" [Wisdom of Solomon 3:1-3].  The idea for
triangles comes from two sources, the binder
explains. When you interlace your fingers, palms
facing you, and then pull your hands slightly apart
the open space in that union creates triangles; also,
the triangles with their gold tooled lines suggest a
very rudimentary camera shutter. The triangles thus
represent the gathering of those souls at peace in
God's hands as well as a means for looking through
from one to other existences.

Example:
 
The Four Gospels: The Gospel According to St. Matthew,
St. Mark, St. Luke and St. John. Leipzig: Printed for the
members of the Limited Editions Club by Poeschel &
Trepte, 1932. Decorations by E. R. Weiss and
introduction by Ernest Sutherland Bates.

Binding in full purple goatskin with multi-colored
onlays depicting the four evangelists in geometric
abstraction; surface gilding; gold and blind tooling.





Award for Excellence in Fine Binding

Jana Pullman
Minneapolis, Minnesota

Jana Pullman has been involved in the book arts
since 1983 as a book artist, binder, and conservator.
She received her initial training at the University of
Wisconsin-Madison with Walter Hamady and Jim
Dast and at the University of Iowa with Bill Anthony
and Tim Barrett. After receiving her M.F.A. in 1988,
she supervised the repair unit for the general
collection in the Marriott Library at the University of
Utah. After four years she returned to Iowa to work
with Barrett as the Apprentice/Manager at the
University of Iowa Oakdale Paper Facility. Based in
Minnesota since 1997, Pullman is the owner of
Western Slope Bindery, specializing in custom
binding and book repair.

 

Proposal:

The other bound volumes in this set made blue
leathers seem most appropriate. To be bound in
medium blue and light blue goatskin leathers with
gold foil tooling and leather line inlays. Handsewn silk
endbands and marbled endpapers with sewn in
leather hinges.

Example:

Robert Louis Stevenson. Strange Case of Dr. Jekyll and
Mr. Hyde. Norwalk, Connecticut: Heritage Press, 1952.
Bound in 2007.

Black and red goatskin with red and black inlays, the
image on the upper board inspired by the illustrations
in the book and the desire to portray a good and evil
side to the face. Page edges covered with graphite
paint. Handsewn red endbands and black endpapers.





Helen Warren DeGolyer Award for
American Bookbinding

James Reid-Cunningham
Cambridge, Massachusetts

James Reid-Cunningham is a bookbinder and
conservator in Cambridge, Massachusetts,
specializing in artistic binding. He studied
bookbinding with Mark Esser at the North Bennet
Street School in Boston. Following eighteen years as
conservator of the Graduate School of Design at
Harvard University, he worked at the Boston
Athenaeum from 2003 to 2015. He also served as
President of the Guild of Book Workers from 2006 to
2010. His artistic bindings have been exhibited
nationally and internationally.
 

Proposal:
 
This design is based on the essentially conflicted
nature of the Apocrypha: writings that are
contentious within Christian teaching and
manifestations of religious doubt and dispute. The
strong grains of the veneers parallel the variety of
beliefs among the faithful. The shell veneer and
mother of pearl represent areas of bright light in a
world of confusion. The gold lines form a pentagonal

shape, floating above the clear edges of the veneers.

To be bound in quarter red goatskin, inner and outer
faces of the boards decorated with wood and shell
veneers, tooling with metallic foil, titled in gold leaf
on the spine. Square cabochons of mother of pearl
attached to the outer boards with brass pins. Sections
sewn on flattened cords, edges trimmed and colored
with black pigment before decorating with gold. New
flyleaves matching the text block paper and leather
hinges, front bead silk headbands.

Example:
 
The Days Out The Weeks Away. Oldham, England:
Incline Press, 2012. Photographs by Ian Beesley and
poems by Ian McMillan.

Bound in quarter orange goatskin, boards decorated
outside and inside with wood veneers, titled and
tooled in metallic foil, signed and dated with gold foil
on the inside lower board.





James Tapley
Sarasota, Florida

James Tapley considers himself fortunate to have
known and learned from many great American
binders of the last generation including Carolyn
Horton, Arno Werner, Laura Young, and Stella Patri.
He operates a small one-man workshop where he
undertakes a wide range of bookbinding including
small edition binding, design binding, conservation,
and restoration.

Proposal:
 
A traditional Islamic envelope binding in tawed goat
with violet goatskin onlays and kozo doublures and
flyleaves. The head will be gilt in the rough before
sewing and the boards decorated with blocked gilt
corner pieces in an interlaced foliage pattern while
the onlayed center panels will be blocked in gilt with
the Muslim Profession of Faith against a foliate
ground. Tapley explains that Anne and T. J. Cobden-
Sanderson were social justice warriors of the first
order who devoted their lives and the work of the
Doves Press to the progressive and inclusive causes
and politics of their time. If alive today they would

be the first to recognize and celebrate Islamic
contributions to their bookbinding (these include the
arabesque patterns, center and corner pieces layout,
and gold tooling which dominate Doves Press
bindings) as well as Muslim contributions to our
larger society and faith community. "I wish to use this
opportunity to do the same and unite the West's
three great faith traditions of Christianity, Judaism,
and Islam in this one work."
 

Example:
 
Henry Vaughan. Sacred Poems being a Selection.
London: Ballantyne Press, 1897. Decorations engraved
by Charles Ricketts. One of 210 copies.

The book is sewn on five frayed linen cords, all text
block edges left rough, and bound in full Oasis
goatskin using a modified, but traditional, French
style. The binding is decorated with multicolored
leather onlays to an abstracted cruciform design with
occasional colored foil tooling.





Pamela S. Wood
Tempe, Arizona
  
Pamela S. Wood received a B.F.A. in Printmaking from
Kent State University and pursued post-graduate
studies in graphic design at the Cleveland Institute of
Art. She has received several professional
development grants from the Arizona Commission
on the Arts as well as a fellowship from the Women's
Studio Workshop in New York. Wood has studied at
the American Academy of Bookbinding and with
numerous master binders. She produces fine
bindings and artists' books full-time in Rarehare
Creations, her Tempe, Arizona, studio.
   

Proposal:
  
Full leather binding and hinges of Harmatan #16
green goatskin, inlays using Harmatan #35 yellow
goatskin and hand-tinted leather inlays with gold silk
thread adornment. The white leather "b" on the front
and back covers inlaid with hand-tinted leather. The
spine will also have an inlay with a gold thread cross
to denote the bottom of the book. Handsewn
endbands of green, yellow, and gold silk thread. The
cover title inlay tooled in black. Endpapers will be

  
the binder's handmade paper. There will not be any
top edge treatment that could interfere with the
archival conservation of the text.
  

Example:
  
Pamela S. Wood. Letter Space. Tempe, Arizona:
Rarehare Creations, 2012. Unique limited edition text,
printed, illustrated, and bound by Pamela S. Wood.

This binding reflects the style and techniques
proposed for the Apocrypha, Volume IV of The English
Bible Containing the Old Testament & the New printed
by the Doves Press. This example utilizes full goatskin
case bound with a hollow back, laced in cords, and
handsewn endbands. Decorative elements include
hand-painted top edge and original paste paper
endsheets. Inside front and back covers with leather
edge-to-edge doublures. Differences will include the
use of inlays rather than raised cover decoration
under the leather. In addition, full leather edge-to-
edge doublures will not be used in the proposed
binding.










